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By Shannon Clash 
University of Maryland, College Park

International disc jockey producer, 
Andrea Rucci, doesn’t know when 
he became interested in deejay-
ing, but when it happened, he just 

knew. Rap, Soul, Funk, Hip Hop, and 
House, just to name a few music genres 
Rucci has intertwined into his set. With 
a rambunctious personality and love for 
music, this Florentine native has become 
a “good connoisseur of the music indus-
try,” known for his development of elec-
tronic sound mixed with the apprecia-
tion of existing sound. He has a modest 
knowledge of the English language, but 
Rucci’s infectious smile and determina-
tion shines as he tries to translate his true 
passion of deejaying. 

International DJ Andrea Rucci has been in 
the music industry for more than 27 years.
Photos courtesy of Andrea Rucci

RENOWNED DJ 
			   REIGNS OVER MUSIC EVOLUTION
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“If you want to talk about music, it is a strange 
thing. It was a great opportunity to know differ-
ent types of music,” he said. “And I love music, 
all types of music in general.”
 	 From the beginning of his career in 1988, 
Rucci acquired a reputation for his natural in-
stincts to keep the crowd moving. He used vi-
nyl to loop melodies throughout renowned 
clubs such as Plegyne, Tabasco and Maramao. 
His famous tracks are recognizable throughout 
the center as a crossover of live beat production 
and DJ-sets. In 2002 Rucci decided to expand 
his musical talents by venturing into produc-
ing music.  Because the interest was circulating, 
Rucci captured the attention of IRMA Records/
Sony. He gained an international license to ex-
pand his studies outside his backyard.
 	 Not long after, Rucci’s career would ad-
vance. Joining a groundbreaking Italian elec-
tronic music label called the Minus Habens 
(EMI) two years later, Rucci earned a Best Mu-
sic Video 2005 nomination for a video he helped 
produce. He’s also had sounds featured in sev-

eral motion pictures. Rucci traveled from Italy 
to India and was invited by the British Council 
to join “United in Sound: Live Electronic Music 
from the EU.” Through this project, Rucci was 
able to stress the unification of music through 
an occasion called “Cultural Week.”
 	 As the years passed, the renowned DJ began 
distancing himself from crowded streams, but 
never ventured far from the dance floor scene 
to mix a beat from the evolving world of mu-
sic. “The technique is different. Now technolo-
gies in other things have changed many, many 
things,” he said. 
	 “But now the beats are more important than 
the structure of the song for example. The tech-
nology could lead the music but the message 
might be lost.”
 	 Sumo Productions, first introduced in 1992 
as a one-night event centered on collaborations 
between Jazz musicians and DJs, evolved into a 
digital label remixing tracks of selected young 
artists in 2007. Sumo Productions was more 
than a label. It was a self-production group. 

But Rucci wanted to take it to the next level. 
As an extension of Sumo Productions, Cosmic 
Sumo was born in 2011 – dedicated to cosmic-
disco sounds. But just to add a little more 
spice, Rucci decided to strengthen the bond 
between his love for music and visual art. A 
graphic designer/architect, Rucci fully devoted 
his time to generating a special feature for the 
newly born label and support of stop motion 
technique. Producers’ full devotion to reduce 
beats per minute in cosmic-disco sound largely 
developed an analogical synthesizer for the 
advancement of music. 
	 In 2011, Rucci committed to the “PIGS TO 
BROOKLYN” project, which generates a fusion 
between Pop, electronic and free Jazz, com-

posed with several references to the late 1980s 
Chicago house music. Starting with deejaying, 
transiting to the collaboration of mixed art and 
in 2012, performing at the opening party of the 
Venice Film Festival, Rucci has become a trail-
blazer in the reworking and re-mixing the con-
sistently evolving Message. 
	 “When I began in the 1980s there was a good 
spirit of Hip Hop because it was linked to Jazz 
with many groups like Queen Latifah but it was 
fascinating to me. But I believe that Hip Hop in 
the beginning was a interesting way to do mu-
sic.” Music is changing and even though the 
renowned DJ producer doesn’t know if it’s for 
better or worse, he said he is just lucky to “lead 
the love.”

“The technique is different. Now 
technologies in other things have 

changed many, many things. But now 
the beats are more important than the 
structure of the song for example. The 

technology could lead the music but the 
message might be lost.” — Rucci

Rucci gets ready to mix things up  
at an event.
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By Charleston Parham  
Florida Agricultural & Mechanical University

The process or result of Hip Hop embodying more characteristics of Euro-
pean culture is the Europeanization of Hip Hop. Jazz and Rock n’ Roll are 
two artistic forms of expression created by African Americans that have 
been appropriated by Europeans within the mainstream. Europeans’ adap-

tation of Hip Hop is different from Jazz and Rock n’ Roll. Hip Hop isn’t just a form of 
expression; it’s a culture.

Tupac & Niccolo Machiavelli
Graphic by Sabrina Robinson

Cultures Clash, 
Collide  

and  
Intertwine
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European culture, as it exists on the continents 
of Europe and North America, has had a con-
flicting relationship with Hip Hop since it be-
gan in the 1980’s. Some Hip Hop artists 
have been as counter-cultural to 
oppressive European pow-
ers in America as Dr. 
Martin Luther King 
Jr. was. Hip Hop 
quickly spread 
from the inner 
cities of Amer-
ica to subur-
ban areas and 
would eventu-
ally jump over 
seas to Europe.
	  “As I under-
stand Hip Hop 
it started as a win-
dow on a really hard 
world,” said Leo El Feo an 
Italian Disc Jockey. “A kind of 
journalism, a form of information and 
with the groove would eventually evolve into 
something dancy or funny in the form of po-
etry.” Many Hip Hop fans in Europe were at-
tracted to Hip Hop in the late 1980’s and early 
1990’s because the music introduced them to 
the thoughts and beliefs of the under served 
black and brown youth of America. 
	 “It started out as a big culture: graffiti, 
deejaying, emceeing and break dancing,” 
said Andrea Rucci, a renowned interna-
tional Italian DJ. “I think now it is more 
about business.”  

	 Capitalism is a European concept that 
aligns with the philosophies of America’s 
founding fathers and their colonial agenda 

(Theory of Capitalism). The core Hip Hop 
elements such as emceeing, cre-

ating graffiti, deejaying and 
break dancing were in 

existence long before 
corporate America 

commercialized 
them. Commod-
ification of Hip 
Hop music is 
responsible for 
the enormous 
reach it has 

gained across 
the globe. It also 

turned some of its 
fans away.

	 Feo, who started 
out as a producer of rap 

music, began searching for oth-
er forms of expression when the Hip 

Hop scene changed in the late 90’s.
	 “After the 90’s I saw too much talking 
about money and haters. I don’t know what a 
hater is,” Feo said. When he deejays he plays 
mostly techno music, a popular music genre 
throughout Europe. In the era of commercial-
ized Hip Hop music, notable award shows 
such as the Grammy’s and the MTV awards 
have been criticized for selecting winners of 
European descent in a genre that is typical-
ly dominated by non-white males. Howev-
er, the sound of commercial Hip Hop music 

has always been influenced by Europeans: for 
example Aerosmith and Run DMC collabo-
rations, Rick Rubin productions, and Beastie 
Boy records to name a few. In 1986, Run 
DMC’s “Walk This Way” was the 
first Hip Hop song to reach 
a top 5 spot on Billboard 
100. 
	 Feo believes 
Europeans’ influ-
ence on Hip Hop 
ethos is shown 
through the re-
lease of Mack-
lemore’s song 
“Same Love” 
that’s in sup-
port of same-sex 
marriage. “When 
Macklemore opened 
up to gay people, that 
is very European,” Feo 
said. “For how I learned what 
Hip Hop is, I can’t define Macklemore 
as a Hip Hop man. I don’t get too much in-
tention in his lyrics, but I really appreciate the 
opening to the gay world. That is very intelli-
gent.”
	 David Cantina, an Italian language in-
structor in Italy that plays bass for the local 
band Speed Kills said, “In the heavy metal 
culture there is a word —poser. Hip Hop Ital-
ian artists are all posers. They wear Hip Hop 
but they are not Hip Hop in the heart. Only 
American Hip Hop is true Hip Hop because 
it’s American culture and is an American way 

of life.” Tupac “2Pac” Shakur and Christo-
pher “Biggie” Wallace are arguably two of the 
most authentic Hip Hop artists because of thei 

street credibility and lyrical content.
	 2Pac and Biggie’s style 

of dress was directly influ-
enced by the European 

fashion brands Hugo 
Boss and Versace. 

2Pac, consider-
ably more influ-
enced by Eu-
ropean culture 
than Biggie, 
released his 6th 
studio album 
under the stage 

name Makaveli. 
The name Maka-

veli is an alteration 
of one of Italy’s most 

notorious politicians, Nic-
colo Machiavelli, who gained 

recognition because of his philosophy 
about politics and military affairs.
	 European culture has been a part of the 
evolution and adaptation of Hip Hop. The 
music and culture doesn’t sound or look the 
same as it once did. But it has always lived in 
the hearts and the minds of the youth. Those 
who can’t or won’t adapt to the times will be 
left out of the “cypher” or forced to create a 
new one. 

“They wear 
Hip Hop but 

they are not Hip 
Hop in the heart.” 

—David Cantina, Italian 
language instructor

 “Hip Hop… 
started as a 

window on a really 
hard world.” 

—Leo El Feo,  
Italian Disc Jockey
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By Dysheada Reid 
Winston-Salem State University

Equal treatment, fairness, dignity and hope are far from reality for the anon-
ymous authors of the Fuori Binario newspaper. Fair, compassion and equal 
distribution of the fruits of economic growth is a part of social justice.

There seems to be a perpetual war between the 
oppressed and the oppressor. Although there 
are multiple ways a person or group can choose 
to be heard, words stand the test of time, wheth-
er they are spoken or written. 
	 Gay rights, income inequality and equal 
access to education—are just a small array of 
issues the disadvantaged struggle with daily.  
With an intense need to help relay the struggles 
of the downtrodden domestically and interna-
tionally, Maria Pia Passigli chose journalism as 
her path to fight social injustices. So she started 
Fuori Binario newspaper in 1990. 
	 Off Track is an organization for the home-
less that produces the monthly newspaper writ-
ten by citizens of Florence and immigrants. Off 

Track and its newspaper are unique to Florence.
	 Gianna Innocenti, a volunteer for the news-
paper since 2009, said mainstream news does 
not tell the true stories of what is really going on 
in the Florentine community and that it is import-
ant to hear what the news will not tell.
	 “We are the voice of the people who cannot 
speak for themselves,” Innocenti said.
People desperate to communicate their messag-
es often write on paper napkins, pieces of card-
board or even their bodies. These messages are 
given to Fuori Binario to be published. 
	 Innocenti said these newspaper contributors 
are groups of people who are financially disad-
vantaged, have been discriminated against or 
victims of violence. Each month the newspaper 

Off Track: how local
NEWSPAPER tunes up community
Gianna Innocenti, a volunteer for the newspaper since 2009, shares the latest issue of  
Fuori Binario. The story, written by an anonymous reporter, is about the increasing number  
of immigrants who have died while crossing the Mediterranean Sea since 1990.

Photo by Sabrina Robinson
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focuses on issues like these that plague the com-
munity. 
	 By not including bylines to articles, the con-
tributors’ lives are protected from danger of 
retaliation. The newspaper is independent and 
does not receive funding 
from the government, re-
ligious institutions or ad-
vertising  revenue. 
	 Innocenti said accept-
ing money from those 
sources can alter the facts 
in a story and may put an 
obligation on the newspa-
per to publish censored 
stories. In order to keep 
the articles true and accu-
rate, they refuse outside 
financial support. 
	 Three thousand cop-
ies are published monthly 
and placed in newsstands 
throughout Florence. 
Each issue costs 99 cents. 
They also sell books authored by people of the 
community.  “This is how we pay for rent, lights, 
printing cost, food, everything,” Innocenti said. 
There are no paid positions at the newspaper. 
All staff members are volunteers. 
	 According to Innocenti, the newspaper edit-
ing process is usually “a mess.” But despite the 
chaotic circumstances, the newspaper continues 
to print and distribute on time. Not only does 
Fuori Binario provide a voice for the disadvan-
taged, but they also provide food and shelter for 
a night. “There is even a place where the fami-
lies can take a shower. The water is cold, but it 
is something they appreciate,” Innocenti said. 
	 Fuori Binario is partners with Suburbs at the 

Heart Association, which permits them to pro-
vide the homeless with jobs, social services, le-
gal help, food and temporary residence. 
Food provided comes from local food banks is 
rationed to feed as many people as they can. 

One volunteer, Franco, 
travels from country to 
country to lend a helping 
hand wherever needed. 
He collects the food on 
Mondays, Wednesdays 
and Fridays, the only days 
Fuori Binario is open. 
Franco also created the 
Fuori Binario website and 
offers technical support. 
	 “I fix the comput-
ers. I get the food,” Franco 
said. “I volunteer because 
I know there [are many] 
people who need help.” 
	 Between 50 and 
200 homeless immigrant 
families have used the 

Fuori Binario as a mailing address so they may 
receive important documents such as passports, 
birth certificates, and employment information. 	
Fuori Binario helps many Romanians, and a 
large number immigrate from northern Africa. 
According to CNN, 219,000 refugees and 
migrants from Syria, Mali, Eritrea and Libya 
have crossed the Mediterranean to escape 
violence, poverty and genocide. 
	 Half of them settled in Italy last year.  “We 
do not turn the families down,” Innocenti said. 
“We have to help, even if they are illegal.” 
In 2009, the Italian government became 
financially strained because the unemployment 
rate was at its highest. Taxes were increased 

substantially and several small business 
were shut down. “Since the financial crisis 
that happened, there has been an increase 
of Florentine families becoming homeless,” 
Innocenti said. “A lot of families lost their 
businesses, so they can’t pay their bills and 
provide for their families. So there has been 
more coming here [Off Track] for help.” 
	 Fuori Binario has seen an increase of the 
families in need and an increase in the people 
who want to vocalize their disparities. Passigli, 

the creator of  Fuori Binario, said simply sur-
viving financially has been their biggest chal-
lenge since she started the newspaper 25 years 
ago.  Passigli’s decision to choose the written 
word proves words of a few can narrate the 
lives of many. 

Maria Pia Passigli, creator of Fuori Binario, has been providing services to people in need  
and using the paper as an instrument for their voices since 1990.

Photo by Sabrina Robinson

“We are the 
voice of the 
people who 

cannot speak 
for themselves,” 
Innocenti said.

Cianna Innocenti, a volunteer for 

the newspaper since 2009
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By Katrina Q. Robinson 
Winston-Salem State University

You’re an African American in one of Florence, Italy’s most popular 
nightclubs on Monday night. Surprisingly, it’s Hip Hop night. Even 
more surprising, is that the club is blasting nothing but American 
Hip Hop music…

Energetic bodies from across the globe are 
fluent in fist pumping, twerking and grind-
ing. Asking someone to dance doesn’t require 
much interpretation. Quickly, you’ll find the 
only thing 100 percent translated in Amer-
ican Hip Hop music is the beat. Because as 
you jam to an uncensored version of “Niggas 
in Paris” with Kanye and Jay-Z, you realize 

everyone is singing along with you: “Got my 
niggas in Paris and they going gorillas!”
 	 “I’m African American, I’m African. I’m 
Black as the moon, heritage of a small village. 
Pardon my residence. Came from the bottom of 
mankind.” Kendrick Lamar, “The Blacker the 
Berry” from the album To Pimp a Butterfly.
	

the emancipat ion  
of a REAL

Graphic by Sabrina Robinson
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The re-appropriation [when a group reclaims 
something used badly for the benefit of that 
group] of what some comfortably refer to as the 
“N-word” is a timeless debate because of its of-
fensive origins rooted on American soil.
‘Nigga’ was first popularized by stand-up come-
dians in the 1970s as puns for Blacks and quick-
ly found its quips popularized in the streets. It 
wasn’t long before the term would formulate 
into Hip Hop culture.
	 Despite its new context, the mother phrase 
has the blood of Blacks in America who have 
been enslaved, lynched and oppressed. It’s an 
unwritten law – any use of the epithet, nigger – 
by non-Blacks shall result in endless controver-
sy and your impending social death. But can the 
rule apply to a group of people who don’t even 
speak English as their first language?
	 Can it be counted against people who, ac-
cording to Thomas Phoenix, are more than like-
ly to learn about the Holocaust than the transat-
lantic slave trade?
	 “It [nigga] doesn’t have much meaning 
here,” Phoenix said. Phoenix owns three clubs 
and several other estates in Florence. He moved 
from Nigeria in 1979, dancing his way into the 
night scene in Florence.
	 In an article “Domestic Slavery” in Renais-
sance Italy, author Sally McKee said it’s unlike-
ly that additional data found in Italian archives 
will alter the conclusions reached by 20th cen-
tury historians in regards to slavery in Italy 
during the Middle Ages and the Renaissance.

	 According to McKee, the ways merchants in 
Italy distinguished along ethnic and religious 
lines among the slaves sheds light more on how 
the people of Italy made distinctions among 
themselves than on the origins and religion of 
their captives.
	 In the 21st century, Florentine’s allegedly 
don’t identify by race or pigmentation. “To us, 
we just call them [minorities] colored people,” 
said David Cantina, a Florentine instructor at 
the Scuola a la Toscana, a university in Florence. 
He said to refer to their skin color or religious 
background is considered disrespectful.
	 The preference for vague descriptions serves 
as a parallel for the superficiality of Hip Hop 
music’s reception in Italy. ‘Nigga’ can be just 
slang or what Americans refer to themselves. “I 
don’t understand it. I just play the music,” said 
Giovanni Bencini, a 21 year old who’s been dee-
jaying for four years.
	 “You sabotage my community, makin’ a kil-
lin’. You made me a killer, emancipation of a 
real nigga.” – Kendrick Lamar, “The Blacker the 
Berry.”
	 American Hip Hop artist Kendrick Lamar 
performed a song titled “The Blacker the Berry” 
where he spits pride in Blackness and antago-
nizes those who oppress his community.
Like many other Hip Hop artists, Lamar uses 
‘nigga’ to reference a pseudo-slave – people 
who are not technically owned as property but 
still bound in unfair circumstances that will 
swallow their chance for equal opportunity. The 

systematic discrimination [like poverty and jail 
representation] and rough livelihood of Black 
people in America sets free their reaction and 
retaliation, if not always in a diplomatic way. 
‘Nigga’ is Hip Hop’s surname and artists, as well 
as communities, 
adorn it like defiant 
brides anxious to 
start a new life.
	 It’s complex 
to justify the mar-
riage to non-Black 
Americans, never-
theless to Floren-
tines. Especially, if 
the streets of Flor-
ence are correct, the 
city doesn’t use or 
acknowledge their 
own racial epithets 
in modern-day con-
versation.
	 It’s simpler just 
to use ‘nigga’ as a 
unifier than to ac-
knowledge it as a 
slur. “I think they [Italians] know it, just in a su-
perficial way,” said Filippo Bellini, a Florentine 
who prefers American Hip Hop over Italian. 
“[Nigga] has nothing to do with [a person]. You 
just love like it’s art. It’s in the architecture… 
there’s Hip Hop,” he said.
	 Paco Tall of Senegal has been in Florence for 

14 years. As a DJ and a club promoter, he said 
no matter where he goes it’s obvious party-go-
ers don’t see color. Black and White is always on 
the dance floor.
	 “In a way, [Nigga] unifies us,” he said. 

“They [Italians] just 
like imitating the 
U.S. You can feel 
the love and don’t 
feel the hate. They 
start to listen to Hip 
Hop; they’re trying 
to get into Black 
people. You get to 
connect.”
	 And “con-
nect” is an under-
statement. Hip Hop 
has gained enough 
international influ-
ence that many of 
its elements, like 
fashion and dance 
crazes, have been 
globalized. Since it 
has been integrat-

ed into the equation, so has ‘nigga,’ minus the 
backstory. 
	 But to those who oppose the word’s adap-
tation, like the style, it must be superficial. Oth-
erwise, why else would it be okay to “watch” 
white people “Whip?”

“In a way  
[Nigga]   

unifies us.”
—Paco Tall, DJ and  
Club Promoter in  

Florence, Italy
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By Dysheada Reid 
Winston-Salem State University

Since its explosion onto city walls 
and subway cars in the late 1960’s, 
graffiti has gained national noto-
riety. Writings and graphics on 

the walls can be traced to ancient Rome. 
In fact, the word graffiti is the deriva-
tive of the Italian word ‘graffiare,’ which 
means to get scratched. The message on 
the walls can reflect celebrations or times 
of endless hardship including  financial 
and personal. 

Message on the Walls: Using Street Art to Understand Italy’s 
Deepest Social and Political Is sues

In Italy, most graffiti art expresses pressing social 
and political issues in their communities.
Photos by Sabrina Robinson
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Graffiti was a widespread, respected form of 
writing in ancient Rome. It was often interac-
tive, with greetings from friends, popular po-
ems with personal clever twists, and a variety 
of drawings, according to Smithsonian.com.  As 
in the city of  Pompeii, where its people used 
the ancient writings to show their admiration 
for their emperor Nero, who reigned from 54-
68 AD. There are declarations of more goodwill 
than ill will about the government and society 
they lived in. But to-
day, the writings on 
Italy’s walls convey 
different stories and 
meanings.
	 Most will not find 
declarations of love 
on the Wine Country’s 
walls. Instead they 
might see desperate 
scribblings and paint-
ings from the ‘un-
heard’ about the politi-
cal and social injustices 
in Italy.
	 The graffiti lingers on the brick walls with 
the disposition of an abstract painting in a mu-
seum. Seen by several, appreciated by a few, but 
only a hand full can understand the artist intent 
behind it.
	 Marshall Domenico Cillis, the head com-
mander of the Carabinieri Toscana Police Sta-
tion in Piazza Pitti, said the graffiti in Florence is 
extremely political and often radical. “If you see 
the letter A or N with a circle around, it means 
anarchy,” Cillis said. Describing graffiti as “a 
movement” Cillis said most of the graffiti talks 
about how people want to see more of the police 
and free housing for Florentine citizens.
	 But in the same breath, Cillis said these 
words and phrases are written by alcoholics 
and drug addicts. Could this illicit artwork be 

a cry for help from the Italian community? Gi-
anna Innocenti, a volunteer at the Fuori Binario  
newspaper and a homeless organization, said 
since the economic crisis in 2009 and the recent 
spike in immigration to Italy, she has seen an 
increase in the number of homeless people com-
ing to the organization for food, shelter and job 
opportunities. “Many families have lost their 
business after the crisis. Therefore, they can’t 
pay for their bills, and they lose their homes,” 

Innocenti said. 
	 Another struggle 
that made its way onto 
the city’s walls is the 
No TAV movement.
The No TAV move-
ment is a well-known 
two-decade battle to 
stop the construction 
of high-speed railways 
northwest [J4] of Italy.   
No TAV stencil graffiti 
can be found in many 
cities in including Flor-

ence, Milan, Turin and Paris. The protest graffiti 
features “No TAV” with a black silhouette of a 
train in between the two words. This graffiti can 
be spotted on buildings, near railways and on 
trains. 
The movement involves a large number of peo-
ple in Susa Valley struggling against the con-
struction of high-speed railways since the early 
1990’s.
	 The group was organized by Susa Valley 
residents, a heavily populated area that has be-
come highly militarized because of the move-
ment. They have gathered in large numbers for 
over two decades to stop the construction of the 
railway through their city to Paris.
	 While their protests are non-violent, they 
quickly erupt into battles with the police and 
military force. It’s militarized to block the pro-

In this subway tunnel the space is covered from ground to ceiling in graffiti art (Opposite).

A street artist performs in a graffiti-decked subway tunnel in Florence. (Top)

A biker is exiting the tunnel which also displays tagging. (Left)

A group of graffiti artists congregate to spray-paint on a makeshift plastic wall. (Right)


